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AN INTRODUCTION TO DR. DEEPA MARTINS
AND THE MEMORIAL LECTURES
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I would like to give an insight into the life and works of Dr. Deepa
Martins by sharing some of her ideologies with you. Dr. Deepa
Martins was born on April 5, 1951 in a Kumaoni Brahmin family in
Ajmer. She was the youngest among seven brothers and three sisters
and her father Shri Bhagwan Vallabh Pant, a teacher committed to the
values of education and patriotism, had a deep impact on her right
from the beginning. She adopted the simplicity and large-heartedness
of her mother Laxmi Devi Pant and the magnanimity and
righteousness of her father.
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Mutual respect was also a governing force of her life and it reflected in
every aspect of her being. She pursued her MA in English in 1972 and
began her career as a lecturer in English at Shramjeevi College, Ajmer.
Strengthening her deep-rooted faith in harmony, on 23 June 1973 she
married Shri Gilroy Martins, her MA classmate and her companion of
values, courage and vision. Marrying a Catholic in an era when even
inter-caste marriages were unheard of in Ajmer, did not deter her
strong will. She always believed in doing what was right and created a
family atmosphere where values and cultures of both religions coexist.
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She believed that it is not enough to have aspirations and visions of a
better society, it is also important to work towards changing it to
reality and so she ensured through her work as a genuine, grassroots
social worker, that harmonious co-existence and mutual respect
enlighten her entire society. Her work in organizations like Mahila
Samooh, that she co-founded, and Inter-Faith Fraternal Association,
with which she was closely associated since its inception, are
testimonies to this.

Many times, in the field of ideology-based work, there are differences
of opinion. She believed that there can be differences of opinion, but
the importance of dialogue should always be maintained and inter-
personal relations should not be affected.
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She was involved with many social, creative, cultural and literary
organisations in Ajmer. She had a very special place at St. Stephen's.
The effect of her talent and multi-dimensional personality could be
seen in every aspect of the school. Not only did she extend her whole-
hearted support to Shri Martins but she would be involved in every
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small and big activity at St. Stephen's along with managing her
multiple roles in society. Students of St. Stephen's were always
inspired by her positivity, energy and her love that she showered on
them.
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Positivity, happiness, completeness, the ability to reach out to
everyone and the undeterring will to stand for righteousness gave her a
unique place in the hearts of people that lives on and continues to
radiate vibrations of values and hope and the belief in reaching out
and touchinglives.

The Dr. Deepa Martins Memorial Lecture Series was initiated in April
2004 to mark her 53 birth anniversary. Renowned personalities
spanning the fields of literature, arts and activism are invited to deliver
the keynote address to the students of St. Stephen's and the citizens of
Ajmer. This Lecture series links the academic and artistic aspects of
Dr. Deepa Martins with her passion for grassroot level social work,
and hence celebrates her multi-dimensional contribution to society.
Over the past 12 years, eminent speakers have shared their experiences
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in various fields and subjects, which are linked to current issues and
especially to causes close to Dr. Deepa's heart — inter-faith harmony
and women empowerment. In this way, the lecture series has carried
forward the legacy of Dr. Deepa Martins by bringing to her city
annually something she reflected in her life — intelligent, informed
conversation, rooted in a cause, with a bias towards action. The
students, through these lectures, not only get first-hand information
from people linked to various causes but also get ideas and ways to
choose and apply their own contribution to their society, which
indeed is a fitting tribute to Dr. Deepa Martins.

The Lecture series is successful through the efforts of the people
associated with Dr. Deepa, especially her friend and co-worker Ms.
Aruna Roy, who takes personal interest in inviting a suitable speaker
eachyear.

This compilation is the second volume and we look forward to
bringing these out at regular intervals. I invite you on behalf of all
those who have been associated with these Lectures over the years to

imbibe and cherish the light that “Deepalaya” brings.

Shefali Martins
April, 2016
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Ms. Vrinda Grover is a Human Rights lawyer and
researcher, based in New Delhi. She obtained her
Law degree from Delhi University and her Masters in
Law from New York University's School of Law.

L Ms. Grover is currently the Executive Director of the
\ multiple action research group, Marg, which works

towards the legal empowerment of marginalized
communities. She has been active in the women's
movement and in the human rights movement. She has been engaged in the
drafting of laws related to violence against women. As a lawyer, she has
represented victims and survivors of sexual and domestic violence, communal
massacre, custodial killing, sexual minorities and trade unions.

Ms. Grover's areas of research and writing include a critical examination
of the role of law in the subordination of women, the criminal justice
system, issues of impunity and State accountability for Human Rights
violations.

Ms. Grover is a Bureau member of South Asians for Human Rights
(SAHR), member of the General Assembly of the OMCT, Geneva,
member of the Advisory Board of the India Campaign for the
International Criminal Court and a Founder Member of the Working
Group on Human Rights in India and at the United Nations.
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Lighting the lamp before the portrait of Dr. Deepa Martins

Ms. Aruna Roy and Ms. Vrinda Grover releasing 'Deepalaya’, Volume One
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WOMEN'S MOVEMENT AND LEGAL REFORM:
A FEW REFLECTIONS

I thank St. Stephen's School for giving me this opportunity and
inviting me to Ajmer to have a conversation with the students, the
faculty and my friends, some of whom have been fellow travelers in
this journey of activism and change. I am not accustomed to talking to
students and so it was a little difficult to try and figure out what I
should present and what we could talk about. I have a daughter who is
16 years old and, as children of this age usually are of parents, she is
extremely critical of what one has to say and do and she always
maintains that as a human rights lawyer, as a criminal lawyer, I was a
storehouse of horror stories which should never be told to any child!
And so it was very challenging to decide on something which would
deal with the facts and the reality of the world that we live in and yet at
the same time be inspiring and motivating for us. As I was thinking
about this, I received a compilation of the poems of Dr. Deepa
Martins from Anupam and perhaps that is what settled my dilemma
about what I would like to share with you all today: I decided to speak
on a history that Dr. Deepa Martins would perhaps have liked her
students to know of — a history that is not very often written about in
school text books or discussed in classrooms, buta history that I think
isvery crucial in influencing our presentand in shapingour future.
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Very often when I am talking with younger lawyers, and I have a lot of
young lawyers who come and work with me, they tell me that the
government changed or passed a particular law in a particular year.
Often they would be referring to laws that some of us had been
actively campaigning to change. Yes, technically laws are passed by the
Parliament or by the State Legislative Assembly. But how does a
change come about? I would like to begin my story, in fact multiple
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stories, somewhere in the late 70s when certain issues of violence
against women became very, very crucial for all of us and for many of
those who preceded me in women's movement.

We noticed that in newspapers and magazines there were discussions
and reportings of women being killed due to stoves bursting. All of a
sudden, it was almost like there was an epidemic of stoves bursting in
kitchens and surprisingly it was always the daughter-in-law who was
working at the time the stove burst and she would be engulfed by the
flames and die. Then there were also stories of how women could not
bear certain ailments and therefore had taken their own lives; or we
would hear about how women were very sensitive and could therefore
not deal with certain issues and complications that came up in their

adult life.

What came out as a pattern from all those reports put together was
that there was a very large number of young women who were dying
after marriage in their matrimonial homes. This led to a lot of
research; a lot of data was studied, a lot of analysis was done, fact
findings were done by women's groups across the country and out of
that analysis a new reality emerged, a truth emerged. What emerged
was that the issue of dowry, which was not new to the 70s and had
always existed in the country, had suddenly got a fresh lease at a time
when a large number of consumer goods had become available in the
market. Dowry became a means to acquire all kinds of consumer
goods, be it a television or a radio or a fridge, without really having to
work for it, without really having to earn money. A groom's family
could just make a demand at the time of a wedding and anything that
they wanted would arrive at their house along with the bride.

We began to analyse this and ask why those who were killing these
women (and these were murders that were taking place and being
passed off as accidents) were not being punished. When women went
to police stations, they were told that it was a family matter and that
the police does not intervene in that. And when the law was studied,
we found that the law had no answers for situations like this.

Anupam just mentioned to us that Dr. Aruna Roy is from
Indraprastha College for Women — in one of the first demonstrations
that was held against the killing of a woman called Tarwinder Kaur,
the college played a lead role. Plays were performed, particularly street
plays. There was a very popular play at that time called Om Swaha
which depicted how the greed for dowry was taking the lives of young
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women. These plays were performed at every street corner, in the
parks, and in the colonies, across Delhi. I think I was in the third
generation of feminists who participated in those plays and performed
them at numerous public places in Delhi. What was very fascinating
about that campaign was that it went to the people. If a woman was
killed in a particular colony, the play was performed in front of the
homes in that colony, in front of the workplaces of those people who
had taken the lives of their daughter-in-law or wife. Neighbours
joined in that campaign. I recall when we performed the play, men
would often come up to say that their daughters or sisters were facing
similar issues.

Many people joined the movement. These movements were not
movements of any extraordinary people. They were movements of
very ordinary people. I was just a college student myself at that time.
It was a movement and a campaign that grew from the people, led by
women's groups. The women's groups gained this understanding
from the people who came to them with those issues. Satya Rani
Chaddha and Shahjahan Appa were two women who became a part of
this movement in Delhi. Both of them had lost their daughters in
similar circumstances — their daughters had been murdered for
dowry. And both of them became leaders of this campaign that led to a
demand for an entire change in law and that change did take place. In
1983, the Indian Penal Code was amended and two substantive
provisions were brought in: Section 498 (A) of the Indian Penal Code
and Section 304 (B) of the Indian Penal Code. For the first time there
was a recognition that the violence that women face within the
matrimonial home is of a different order. It cannot be covered under
the general crimes that the Indian Penal Code recognizes. And the
issue of physical cruelty and mental cruelty was a giant leap even
within our criminal jurisprudence, particularly the aspect of mental
cruelty asa criminal offence.
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But I think an institution like St. Stephen's wants to provoke its
students; your teachers, your Principal want you to think about the
things that affect your life and the life of others too. I was told that in
your school 1/3 of the students are girls and 2/3 are boys and yet I
deliberately picked this topic because I think it is important for us to
understand these histories, which collectively form the history of our
society. You will never be put to a test or examination for knowing or
not knowing the stories of these brave women who paid a very heavy
price to raise these issues. But these stories can shape your future in
ways that textbooks may not be able to do. The stories can inspire you,
they can inspire all of us.

The issue of violence against women continues to be a very urgent
issue before us and it comes in numerous forms. It comes even in
simple forms inside a classroom or in a home. It may be directly
physical or it may be discriminatory, depriving a girl or a woman of
opportunities. Law plays a very small but very important and crucial
role in that. A landmark legislation was passed in 2005 and finally
became operational in 2006: the protection of women from domestic
violence law, which actually applies not only to women but also to
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children under 18 years of age, that gives a comprehensive definition
of domestic violence in that economic abuse, physical abuse, mental
abuse, sexual abuse, verbal abuse and emotional abuse have all been
included. The idea of that law is not simply that people should be
rushing to courts. It gives a message to the society that any kind of
domestic violence is now not acceptable in this society. That is the
signal the law sends to us that what do we regard as correct and what
do we think is unacceptable conduct. Any form of domestic violence,
even an emotional or verbal abuse which hurts a woman's dignity, is
today regarded as wrong in society. The law provides equal protection
to young boys within the house. The fight for stopping violence
against women is a fight for dignity.

This is not just a story of physical violence. When the law of domestic
violence was in the process of being formulated, then the Private
Member Bill was moved in Parliament. This Bill mentioned thatifany
woman was physically assaulted many times, then it would be termed
as physical violence. This led to a discussion on what was meant by
'being physically assaulted many times'.

Y {B Al B ARIND TDhel Bl BBl T8l © | 5Td I8 °ve], o
5 aft ta oika & F8 IR dier w1 &9 SHal '
AT | 39 TR HT%! 989 g3 (5 ‘s R YIS S o1 37 AdAq & |

This is a fight for equality and dignity and therefore this fight must
take into account the challenge that all women, men and children
have equal rights to live, and to live as equal citizens in this country —
which the constitution promises but does not deliver. But it is the
principle that we have to live by in this country.

You may ask: what is the sense in my knowing all of this. You may say, I
am not going to become a lawyer — this does not affect my life, so why
are we discussing this. My answer to you is a question that if we live in
a democracy, and we always proudly say that we live in the largest
democracy in the world, then what is our role as a citizen? Is it to cast a
vote every five years or vote at a State Assembly election? That is a very
small part of what democracy offers us. What a democracy offers its
children and its citizens is the right to question. You can raise your
voice against an issue, you can question, and you can challenge
anything you feel is not right. You can start a campaign against that.
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Dr. Deepa Martins, in whose memory we are standing here today,
lived her life that way, as an ideal citizen. What is just and what is
unjust in the world is what democratic space offers us to challenge and
to question. It is notsimply to vote in a government of one kind or the
other — it is the constant engagement with issues of justice at all
levels. Whether it is justice for women, justice for children, justice for
the adivasis who are struggling or for the minorities who are today
being forced to live as second-class citizens in our country and on
whom violence is unleashed periodically. It is these issues of justice
that we have to engage with and that responsibility does not start
when we turn eighteen — only the duty to cast a vote begins when we
turn 18 — but the responsibility to question what is just and what is
unjust s given to us when we start thinking.

I bring this address to a close by urging all my young friends here to
take back from these brave stories and the experiences of brave women
and be inspired to question, to challenge what is wrong and what is
unjust, and to take public action for it, to standup in solidarity and
support. You have the power to change. These changes were brought
about by very ordinary women like us — and you have the power to
change this society, to change our country into a more just country.

Vrinda Grover
Aprils, 2010
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A social scientist by training, Ms. Kamla Bhasin has been
actively engaged with issues related to development,
education, gender, media and several others for over 35

years. She began her work for the empowerment of the
Y yural and wrban poor in 1972, with a voluntary
organization in Rajasthan, India. From 1976 to 2001,
she worked with the Food and Agriculture Organization
(FAO) of the UN. Her work with FAO's Freedom from
Hunger Campaign/Action for Development was focused on supporting
innovative NGO initiatives for development and empowerment of
marginalized people, especially women, in South East Asia and South Asia.
This entailed organizing trainings and workshops and facilitating networking
between NGOs, women's organizations and people's organizations.

Currently, she works with Sangat — a South Asian feminist network, as an
Advisor; with Jagori, Women's Resource and Training Centre, New Delhi and
Jagori Grameen in Himachal Pradesh as an active member. She is co-chair of
the worldwide network, Peace Women across the Globe and South Asia
Coordinator of One Billion Rising.

Being deeply engaged with issues related to gender, development, peace, identity
politics, militarization, human rights and democracy, Ms. Bhasin has
explored, and continues to articulate, connections between different issues, and
promotes synergies between different movements.

Over the years, Ms. Bhasin has been conducting participatory, experiential,
capacity-building workshops for women and men, focused on gender,
sustainable development and human rights. These workshops have been held at
the local, national, and South Asian levels, for activists, senior policy makers,
bureaucrats, Parliamentarians, police officers, U. N. staff etc. She has also
documented her training experiences in comprehensive reports, and shared

them widely.

Having written extemz’ve[y on gender, women's empowerment, participatory
and sustainable development, participatory training, media and
communication, Ms. Bhasin has also written a large number of songs and
slogans for the women's movement, books for children, and has created many
posters and banners for various social movements.
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Mr. Anupam Martins, Honorary Mentor, felicitating Ms. Kamla Bhasin
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WHY Boys MUST CRY AND
GIRLS MUST CLIMB TREES
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Hel 0 79 H AT B} fHarg FHRom $H <X U @ o) ar 79 <@
IFH U S8 WX AT BT T e S Bl © | T H 9T 3R
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BT T IRBATE <cll &, b AT [ &7 R FeRF St & a1 7l
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AT SRl W 9gd ST © I8 FA |
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3T Oheh & | 519 A KT B SISAT T IR PR B A Al H Ug & 4w
A R < IET AT| JA ST 311 AT H I8 AP T8l 8 | A 31
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AR BT BT T Sl 7 Bl | ST 3R BT, “gH Sl 8T, U1
BY, T X AT BT PIS WaT T8l & |
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W AN &1 AT § "Why Boys Must Cry And Girls Must
Climb Trees.'

QI Ui AT Havd 89§ 9911 © | Ui 89 ST, ¥, 2,
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3IRT BT IaT T PR Hehl, FHAFRIT 81 81 Aehdl, Tedl ! UTel bl |
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FG—HTg THAR IRAR, AT R HHI—HH FHR el a1 & |
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More than 10% of the girls are missing. In economically advanced
Punjab, close to 18% of the girls are missing. In some parts of Delhi
there are 811 girls per 1000 boys. Almost 20% of the girls are missing.
Dead and gone! Who kills them? Terrorists? Enemies? No — their
own families kill them! Bright, young medical doctors kill them!
Scientific clinics kill them! In India, over 35 million girls and women
are missing.

=9 favg U= H T ST TSI BIT | I AR YOIAwd AT T
I FHAR T H PHET TAT © S8l AIRAT BT oIl Bl © g8l qadl
T 2 | 3@ ¥8l TIRAT BT Feel (M BT &, T&f DI a9l 87
gaTT? S ?
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Friends, patriarchy or male domination is a horrible and destructive
social system. Patriarchy considers men and boys to be superior and
under patriarchy, men have more control over resources, decisions and
ideology. It is because of patriarchy that men are considered to be
heads of families. After marriage, girls change their homes, their
names, and their ways of living. Itis because of patriarchy that 40% of
women face violence at home. It is because of patriarchy that we hear
of rape every day; we see sexual harassment on roads, in buses, in
offices and in homes. Usually, we speak of the way girls and women
suffer due to patriarchy. But let us see what patriarchy does to boys
and men.
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ETRer O Y I 2 | DT AT DY AT B | S AR DY AT HIAT
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A patriarcal society makes men and boys aggressive and violent. I
believe this kind of violent mentality is responsible for most of the ills
in society. Violence, terrorism, rape, domestic violence and unhealthy
competition, all stem from this notion of patriarchy. What is
unfortunate, is that to succeed in the present competitive world, some
women are also becoming aggressive and masculine.

JEY g TefTbre TfAAfrdr &l ggrar € &1 8 | offefe UaT &R &
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While the cousin represents masculinity, Gautam represents
femininity. The MNCs and corporations are like the cousin. They
only see dollars in forests, in mines, in agricultural fields. Gautam is
like the adivasis, the farmers and fishermen who live in harmony with
nature, who nurture nature. We need to think and decide on which
side we are. Are we with Gautam or with his cousin? My young
friends, you have many challenges. Your elders are not leaving a
healthy world for you. You have to save Mother Earth to save
yourselves. You have to protect human values to protect yourself.
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I conclude with a poem in which a girl is speaking about her

education.

Fifs § T § g U T
A ASHI B gR I 9T 57

919

a9d1

Kamla Bhasin
April 6, 2011
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A tireless campaigner for India’s millions of villagers,
Ms. Aruna Roy, has been fighting for over a quarter-century to
improve living standards. Ms. Roy majored in English
Literature from Indraprastha College in New Delhi and then
took the Indian Administrative Services examinations in
1967. Of the one hundred people from all over India who
qualified for the IAS that year, Ms. Roy was one of only

10 women.

She served as a civil servant in the Indian Administrative Services from 1968-
1974, before resigning to become a social and political activist, working to
empower villagers in Rajasthan. She joined the Social Work and Research Center in
Tilonia, Rajasthan, and worked there until 1983. She then moved to Devdungri, a
drought-prone, environmentally-degraded village in Rajasthan where along with
Shanker Singh and Nikhil Dey, she set up the Mazdoor Kisan Shakti Sangathan
in 1990.

The MKSS is a grassroots movement, a working example of transparent
organization, that triggered broad debate and a nationwide demand for the
public’s right to scrutinize official records — a crucial check against arbitrary
governance. Leading the movement, Ms. Roy has worked for people s issues, looking
ar ways in which equality and justice can be claimed by the people as their right.
The Sangathan was successful in building a broad-based demand for the Right to
Information by linking it to survival and livelihood issues and defining a paradigm
for transparency and openness in government functioning, specific to the Indian
context. The fight for the Right to Information, which began in the early 1990s
culminated with the passage of what is considered as one of the most robust
transparency legislations in the world— the Right to Information Act 2005.

Prior to its enactment, in 2004, Ms. Aruna Roy was inducted into the National
Advisory Committee to formulate the Act itself. Ms Roy is an active member of a
number of campaigns including the National Employment Guarantee Council, the
National Campaign for People's Right to Information, and NAPM, PUCL. She
has authored Education of Out-of-school Children: Case Studies of Selected
Non-formal Learning Programmes in South Asia.

The awards and honours received by Ms. Roy sufficiently illustrate the range of her
grassroots-level developmental vision. She has received several awards for her
group's commitment to social justice and rural workers' rights.
Ms. Aruna Roy is a recipient of the Ramon Magsaysay Award for Community
Leadership and International Understanding. In 2005, she was amongst the 1000
peace-women from 150 countries, nominated for the Nobel Peace Prize. In 2009
Ms. Roy was honoured with the Nani Palkhivala Award for protection and

preservation of civil liberties in India.
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Aruna Roy
April 6, 2011
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Dr. Meenakshi Gopinath is currently Founder and
Director of WISCOMP (Women in Security, Conflict
Management and Peace), an initiative that seeks to
promote the leadership of South Asian women in the
» areas of peace, security and regional cooperation. She is
( Mo also Principal Emerita of Lady Shri Ram College,

l T, New Delhi. She was the first woman to serve as
: " member of the National Security Advisory Board

(NSAB) of India.

Dr. Gopinath is a member of multi-track peace initiatives in Kashmir and
between India and Pakistan including the Neemrana Peace Initiative and
the Pakistan India Peoples' Forum for Peace and Democracy. She has

authored among others Pakistan in Transition, and co-authored Conflict

Resolution — Trends and Prospects, Transcending Conflict: A

Resource Book on Conflict Transformation and Dialogic

Engagement and has contributed to books and journals on Gandhi, the

politics of Pakistan, the Arts, Conflict Resolution, Gender and Peace

Building et al. In recognition of her contribution to the field of women's

education and empowerment, she has received several awards including
the Padma  Shri Award, Indira Priyadarshini Gandhi Award, the

Rajiv Gandhi Award for Excellence in Education and the Mahila

Shiromani Award and the Delhi Citizen Forum Award and Qimpro

Platinum Standard Award for Education and Celebrating Womanhood,

South Asian Recognition Award for Social Harmony and International
Lifetime Achievement Award— 2009 for outstanding work in the field of
Justice, Equity, Peace and Progress, L. M. Singhvi  fellowship Award ar
the David Davies Memorial Institute of International Studies (DDM]I),

University of Wales, Aberystwyth, Award of Honorary Doctorate Degree
for significant contribution to the education, La Trobe University,

Australia and Honorary Adjunct Professor, La Trobe Asia, La Trobe
University, Australia, Distinguished Alumna Award, by Lady Shri Ram

College for Women, University of Delhi for meritorious contribution in

the field of Education and Visiting Distinguished Scholar 2015, Monash

University, Melbourne, Australia.

Dr. Gopinath serves on the Governing Boards of research institutes,
NGOs, educational institutions and corporate bodies. She has been a Ful
bright scholar and has received several fellowships including the
Australian International Education Foundation Fellowship (1996-97)
and the University Grants Commission Indo-Israel Exchange Fellowship
(1994-1996) among others.
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SIMPLE ABUNDANCE:
AN INTERACTIVE SESSION

Members of the Governing Council, Aruna Roy, Anupam and Shefali
Martins, Principal Ms. Bharti Tolumbia, Renu Sharma, teachers,
members of the community and dear young friends: the students who
make this place come alive everyday with new ideas, new energy and
new commitments.

I cannot even begin to share with you what a pleasure and honour it is
to be here today. Dr. Deepa Martins' presence can be felt. It is palpable
in this rejuvenating place, in this place of learning where she and her
husband Mr. Gilroy Martins, poured their vision, their commitment,
their love, aspiration, empathy, hope and indeed their dreams to build
a school that strives ceaselessly to nurture the human spirit and that
fosters the Five Minds of the Future: the Disciplined Mind, the
Synthesizing Mind, the Creating Mind, the Respectful Mind and the
Ethical Mind; a school thatattempts to add its own string to the lute of
cosmic harmony and paint its many canvases with a splash of a whole
range of activities — academic, co-curricular, and outreach. This is
indeed true leadership. My heartiest congratulations to all of you on
being a part of the tapestry of this very special space. Itis a delight and
honour to be here.

The six core values that reflect the ethos of this school form the
acronym SIMPLE: Self-discipline, Integrity, Mutual Respect, Pursuit
of Excellence, Learning for Life and Environmental Management. I
hope I have it right. Yes, at one level they are simple. But like
everything that Dr. Deepa Martins stood for and touched, it was
simplicity that was deeply profound. I personally never had the
privilege of meeting Dr. Deepa Martins but I cannot but feel deeply
inspired by her writing, her work, indeed her persona; a woman of
substance who combined her engagement and zest for life with a rare
fearlessness and a deep spiritual insight. In keeping with her vision I
believe that the school seeks to do many things. Of course it seeks to
build academic excellence and you are all a reflection of that, but
primarily, it seeks to make despair unconvincing and hope practical. It
believes in turning challenges into opportunities, to enable students to
succeed without vying.

This is truly an innovative idea in today's academic environment: to
succeed without vying and to overturn and to change conventional
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notions of success. And more importantly I believe, to nurture a
sensibility, or a philosophy or an approach to life that is as sensitive to
the anguish of the world and the pain on the planet, as it is to the
beauty of a bud unfolding. And it also believes that it is important to
comfort the afflicted, those who are outside the pale of privilege. Butit
is also important, as our iconic friend and guide Aruna Roy has taught
us, that it is equally important to afflict the comfortable especially
when they are so comfortably wrong about many things that society

should stand for.

I thought I would focus our conversation on what is very simple,
nothing as profound as what previous speakers have shared with you,
and I call it Simple Abundance because the true voyage of discovery is
not really in seeking new landscapes but in having new eyes. Simple
Abundance is to be able to see the extraordinary in what seems to be
the ordinary; to connect with the seemingly ordinary, to transform
one's consciousness, to be rooted in today, but have a vision about
tomorrow; to engage with whatever you do on a small scale but to link
it with a larger canvas. And this is what many of the greats have learnt
to do: to respond to the immediate butalso link the particular with the
universal. Itis only then that our work in a sense, becomes an offering,
akind of benediction.

Many of you are profoundly knowledgeable in English Literature and
so even at the cost of misquoting a famous poet, William Blake, he
reminded us that it is important to develop a kind of consciousness
which was able to see the whole world in a grain of sand and Heaven in
awild flower; to be able to hold infinity in the palm of your hand and
eternity in an hour. I believe this school attempts that kind of
transformation of consciousness. And when I look at Simple
Abundance, I think of a phrase, 'Gosh, by Jove! Gosh, by Jove!" And
what does that exemplify for me? It is a handy acronym for Gratitude,
Order, Simplicity, Harmony, Beauty and Joy. And it is to be able not
just to count how many seeds there might be in an apple. That is easily
done, you can core the apple and you can count the seeds but what is
more exciting and what is more important for education and
educationists is to envisage how many apples there could be in a seed.
That is always in the realm of mystery but it is also in the realm of
possibility. It is also about transcending limits to engage with
possibilities and I think this is what Dr. Deepa Martins empowered
this wonderful community to do.

S34-

Now I just thought I might ask two basic questions before I go on and
that is if any one of you young people here could tell me, who is your
role model 2 Now whenever you ask anyone this question, you will
find many young people coming up with two or three familiar names.
They say President Abdul Kalam or they say Aruna Roy or Mother
Teresa or they name a famous movie star. But if you really think about
it, (and I would like you to ponder on this) because while your
response to questions is important, it is also questioning the question
that is equally important. You have always to be able to question the
questions and I would like to submit to you that it is really important
for us to remember who walks with us. And at any point of time it is
not just one person, it is not just that one role model but it is the many
people who stand for the best in the human spirit from whom you take
different aspects of your personality.

The English poet Milton had said, “I am a part of all that I have seen.”
The Bird of Paradise is your school emblem and I would, in a sense,
indigenize that a bit and talk of the Swan. What is particularly
important about the metaphor of the swan is that the Cosmic Swan is
endowed with the power in mythology of being able to separate milk
from water, of removing the grain from the chaff. It is a bird that is at
home in all realms: in water, on land, in the air. And it is also in a sense
the flight of consciousness, the flight of learning. The swan is also in a
way the vehicle of Saraswati, Goddess of Learning in
Indian iconography.

If I were to look at all the people who have impacted my life and see
who walks with me — one of the people who walks with me other
than my own father is a gardener who worked in the college premises
for many years before he died. His name was Seva Ram and he was
truly immersed in seva or service. He would toil in the sun the whole
day and would maintain a beautiful garden for the community. Year
after year, the college would win the University cup for the best
gardens and one day I went up to him and said, “Seva Ramji, what do
you think, do you get happiness from the kind of work you do?” and
he replied that there was no difference between him and his work. He
never kept any distance between them and so every day he got
immense happiness, and deep satisfaction in doing this work and in
watching things grow. And in this sense all those who you think may
be doing something extremely ordinary could, with the right attitude,
do the most extraordinary things. He remains even today one of my
most admired teachers.
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The other question I do want to ask you is who built the Taj Mahal?
Yes, Shah Jahan. Now suppose I were to ask you to look at the question
differently and ask you, who were all the people who built the Taj
Mahal? Did Shah Jahan actually go and stand in the sun and build ie?
It was the toiling masses and extraordinarily gifted and skilled artisans
that created works of magnificence. Anonymous, unsung, even
unheard of, they are the people who created it. So for the thousands of
people who create for our contexts, so that we can be free and we can
be educated and we can have access to the privilege of being in schools
like St. Stephen's must make us sensitive to the fact that both the pain
on the planet and the beauty of the bud unfolding very often co-exist
and we have to carry that awareness as part of ourselves. These are the
ideas that must walk with us all the time. Not just one human being
who may have become visibly either a President or even an Aruna Roy.
(She herself will always acknowledge the hundreds of people who have
made her movement so rich, so vibrating, so pulsating.) So a good
education is also not just having answers because none of us have
answers to all the questions — but to have the questioning mind that
questions the questions themselves. We very often ask the questions
that exclude the real answers. We ask them in a way like a quiz as
though everything is either black or white. But we know that life does
not unfold in that way. So do ponder on this question of what it is that
walks with you, and you will touch the core of one of the basic
principles of Simple Abundance i.e. to find the extraordinary
everyday unfolding in what seems to be the ordinary. Education
means looking beyond what is immediately visible and also changing
challenges into opportunities.

The other aspect of a good education is reconciling structure with
space. Every beautiful building must reconcile structure with space.
Great institutions like St. Stephen's are like that. Itis also about how
we harmonize what is called discipline with the freedom of the mind.
How does that balance come through and how does that happen in
our everyday life? How do we reconcile the so-called disciplinary
protocols that our parents and our teachers hand on to us? How do we
find the space to breathe, to sing, to articulate and indeed to make a
difference, to be different from everybody else, if our heart and our
mind so direct us to do? So, to reconcile structure with space is the
greatest challenge for the educator. It is an even greater challenge for
learners. Here there are three words that I would bring to you: The
first is Synergy: where people come together and bring the best
energies together. The next is Synchronicity: to be able to know the
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correct moment and to be able to act at the particular moment. And
above all Serendipity: being open to the unexpected and welcoming
the unexpected.

If you expected to get 99 percent and wanted to study Physics but you
got 85 percent then you could intuit that there must be a good reason
why you did not receive those marks, may be you did not answer the
questions as they were meant to be answered; but maybe there is a
different purpose for you. Aruna Roy joined the Indian
Administrative Service but you know there was a larger, wider purpose
behind it and she followed her heart. She did not stay on in the
limiting environment of the Indian Administrative Services and she
went on to have an impact on people who are meant to run the show
and run policy in India today. So the whole idea is of being open to
Serendipity. If an unexpected situation arrives in your life then try to
look for the hidden meaning because there are connections
everywhere. Sometimes, we just cannot see them. In retrospect, by the
time you reach to my age, maybe you can make sense of some of the
coincidences that happened in your life as patterns. What appears as
coincidence in life is the unfolding of a larger plan. So to be able to be
in tune with that larger plan you need a specific kind of education and
I think St. Stephen's is providing you that.

I also wanted to share a story of a young girl waiting at the airport in
Copenhagen. She was waiting to come home and meet her parents
after having studied abroad. And finally at one moment she
discovered that she had lost her ticket. There was an elderly couple
that was sitting next to her and they tried to comfort her and said,
“Don't worry dear, we will try to find a way out of this impasse for
you.” They went out, they fetched her water, they fetched her tea but
she was absolutely inconsolable. She said, “How am I going to get
home?” She kept weeping because now she could neither leave the
country nor could she stay in and so she sobbed her heart out. The old
couple told her, “Why don't you stand, stretch, take a break, breathe
in and maybe things will happen.” And they told her that when God
shuts a door, somewhere He does open a window. And do you know
what happened? She got up, she did her little stretching and she then
discovered that she was sitting on her ticket! Now this is a very
profound metaphor for many of us because most of us continue to sit
on our tickets not knowing that right under our nose or right under
our seat sits the opportunity for a new world to open.
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I believe St. Stephen's attempts to make you redefine notions of
success. Success is not just about being better adapted to this
competitive world. It is not just being more conformist and doing
everything that has been done before. I think it urges you, it exhorts
you to look at success differently, to reinvent notions of success and
reinvent them in terms of empathy, in terms of being able to work
collectively. They call it Team Building but I think it is much more
than team building. And to look at the fact that every young person is
an artist. An artist is not a special kind of person; every person is a
special kind of artist. And it is true education that brings out the
particular artist that resides in each one of you.

I do not know how many of you know the story of Sparky. Well,
Sparky was a chronic under achiever. He could not fly a kite, the girls
would not go out with him for a floor dance, he could not play ball,
and he just could not do his homework well. But there was one thing
that Sparky knew he could do and that was that he could draw, he
could paint, he could make little figures and he knew that that was the
thing he loved to do. He knew that this is where his heart, his mind, his
consciousness lay. And so, he just went on to do this, unconcerned by
the ridicule that he sometimes faced. And he sent off his drawings to
Walt Disney saying, “Dear Mr. Walt Disney, I think I can create
characters. I think I can draw animals and people.” When he wrote
the first time, nobody responded. He wrote the second time, nobody
responded. And finally someone in Walt Disney's office took note of
him and Sparky finally went on to become Shultz, the famous creator
of the Peanuts comic strip. And finally, Sparky was able to unleash the
creativity hidden in him. So, failure is simply the opportunity to begin
again more intelligently.

I also want to talk to you about another person who was regarded as a
failure. He was John Pierpont. He belonged to a very rich family in the
US in the late 1800s. He believed in the abolition of slavery. He stood
for elections from the then Abolitionist party. He lost his election and
went on to work as a curator. When he could not make it work, he
became a lawyer. But he could not become a successful and wealthy
lawyer because he would not charge a high fee from his clients. But he
did one spectacular thing. He wrote a beautiful song called Jingle Bells
which I am sure many of you have heard. And that song immortalized
him beyond what he would have done as the representative, perhaps of
the Abolitionist party or even as a lawyer. So there is one beautiful
thing that each one of us can immortally contribute to our universe
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and all of our education is really about recognizing what that could be,
finding it, looking for itand then surrendering to it or offering it up to
the larger community to enjoy.

I also have another story which I am sure must have been told to you.
Itis a story that shows you that Winners do not quit and quitters do nor
win. Each of us knows the story of the Hare and the Tortoise. The hare
slept because he was over confident and the tortoise trundled up and
won the race. But there is another aspect of the story. The hare could
not bear that he was beaten by the tortoise. So he went to the tortoise
again and said, “Let's refashion the game and let us run the race
again.” The hare this time was alert. He did not take a nap under the
tree and was aware that he was not a born winner. Finally he beat the
tortoise in the race. Now what does it demonstrate? Slow and steady is
good but fast and steady is better.

The tortoise did not stop there. He thought, “No, I can't let the hare
win like this. So, let me just get back and ask the hare to have another
race.” And the tortoise in a sense changed the rules of the game and
even changed the route of the race. There was a little pond in the
middle of the route. And so the hare came speeding up and reached
the pond but then he did not know what to do. The tortoise came
trundling along and crossed the pond and won the game. So, this
shows that you have to identify and believe in your core competency
and win the game even as you change the rules to take cognizance of
broader skills and competencies. So it is not just looking at the
accepting structures but utilizing the space that structures provide
foryou.

Finally by this time the hare and the tortoise had become very good
friends and they said, “Look, let us run this race together and let's see
what we can do, how can we make it work better for both of us.” So
they followed the route that the tortoise had set out. By the time they
came to the edge of the pond the hare sat on the back of the tortoise
and they swam through and then the hare held the tortoise and ran
along. And together they beat their previous records together. And
that was about true leadership, team building, about the joy of
working together. You set your own standards and what you need is to
set your rules to get your benchmarks because you are not vying for
success. You are competing with your own proficiency and making
yourself better. And you are doing it in concert with your peer group
so that there are no hard feelings about somebody having won and
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somebody having lost—everybody is a winner. St. Stephen's attempts
to do that, to make each one of us here winners in the true and
substantive sense of the term.

Have you ever seen geese fly? They fly in what is called a constellation.
They fly in a V-configuration. And that is because the thermodynamic
thrust of all of them flying in this configuration makes them go
farther, much farther, than any one bird could do. If the bird in front
gets tired, another goes down with him to help him regain his energy.
Someone else moves to the top of the 'V' and then they come back and
join the formation. It is called an exaltation of birds because it is truly
an exalted experience. So if we can form V-formations in just about
everything that we are being able to do here, just imagine the kind of
joy and sheer buoyancy that this would resultin.

When Roger Bannister ran the four minutes mile, it was perceived to
be a record that nobody had done before. It was perceived to be
something that nobody could have done before or even after him. But
what is significant is, in that same year, three other people broke that
barrier. So what did Roger Bannister do? He allowed us to think
beyond the limits that society placed on us. If one person can do it, so
can others. If someone could climb Everest, so could others. So,
Bannister broke the mental barrier — it is not just the physical barrier
that he broke but mental barrier and enabled people to push beyond
limits and turn them into possibilities.

Another aspect of mental abundance is about active listening. We do a
lot of this in peace work. Arunaji does it in her own work. Basically we
have got so involved in debating and the whole business of vaad and
vivaad that we have forgotten about samwvaad and about active
listening as a key to dialogue. Dialogue is not talking at people;
dialogue is not even talking past people. Sometimes, we as teachers
tend to do that, but dialogue involves active listening and dialogue is
ever flowing, it's open ended. Today's truths can be contested
tomorrow, there's no ego involved and there's a constant dynamic
flow of thoughts, ideas because dialogue does not stand still. “The
things that stand still shall fall but moving shall ever stay.” This is the
famous saying of Ramanujam, the famous saint.

The important thing is how we make our world safe for difference. In
the morning when I went to some of the school classes, I asked the
students, “How many of you can sing?” And there were almost all the
hands up. But when we ask the same thing in a college or in a
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congregation such as this, a few reluctant hands rise up. So what have
we done to these young people in the course of school and college?
Their spontaneity, their ability to be themselves has been schooled
into submission. So I think we need to de-school that. And I am happy
to know the process by which your school teachers are engaged to keep
visiting their fundamentals almost on a day to day basis.

This morning I went to Class III and there were a lot of these young
children, raring to go. In a similar setting in the U.S., a teacher had
said to his class "OK, today we'll play a game and it's called Giants,
Wizards and Dwarfs and each of you has to be one of the three.” So
everybody jumped into action. There was a lot of cutting of paper,
using glue and some were making crowns other were making wings
and so on and so forth. Suddenly a girl came to the teacher and said,
“So where do the mermaids stand?" The teacher said, "There are no
mermaids in this game. It's all about giants, wizards and dwarfs." The
girl said, "No, I'm a mermaid and I'm going to play this game." So
eventually she persuaded the class, that she had to find a place for
herself. She wanted to play the game on her own terms. So where are
the mermaids in our schools today? And where do they stand? On
these questions Deepa Martins built, in a sense, or should I say, sowed
a dream and I am sure this school will find enough space for all the
mermaids because we have to be comfortable with difference. All
those young students who do not look like us, do not dress like us,
who do not speak like us but who come here with an aspiration that
they too have a right to quality education. Our challenge is to see in
them the little mermaids, the children who bring the toil, the struggle
and the aspiration of a different kind of society. They will not wear
Levis, they will not wear expensive labels, but they will bring with
them their dreams. And it is up to all of us to be able to help that
process of realization of those dreams and to celebrate and learn from
that difference: How we celebrate that difference and draw on the
wealth of being different, will depend on the kind of school we are and
I believe you are up to the task here.

When we talk of success, I just want you to remember this one little
story, I do not know if you have read the story about Jonathan Living
stone Seagull. It is about a seagull who was different and all his
compatriots thought that he was doing strange things because he
refused to be constrained by conventional expectations and
sanctioned aspirations. He wished to explore other horizons, but then
he reached the highest summit in the Antarctic that no other seagull
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had reached, but thatis a differentstory. I think it is very important for
us to imagine that difference enhances our understanding of our social
reality. It is just that we cloister ourselves, insulate ourselves, because
our fundamental comfortableness may be shaken by accepting of
differences. But far from that let me tell you that it will enrich you in
every way. | know that the school is committed to the right to
education. Here we just do not talk about the management; we do not
talk just about the teachers but here we talk about the students. And
you are committed to the right to education and all that it involves. It
involves embracing the principles of Simple Abundance.

Now I would like to tell you about the Grandeur of Engagement. Let
me tell you another story. There were three stone cutters in a quarry
near Ajmer and on one hot day a passerby went to one of the three men
and asked him, “What are you doing?” the man replied, “Can't you
see I am breaking stones! It's so hot and I have been here for the whole
day and I have to finish it soon and go back home.” The passerby then
went to the second stonecutter and repeated the same question. There
was a certain sense of resignation and he said, “Well you know I have
three children and I have to send them to school, I have a wife. I have
these mouths to feed and so this is my livelihood. This is what I do for
aliving.” And he went to the third stonecutter and from his forehead
there shone a magical light. Though it was hot, he was working with
great enthusiasm and interest and he looked the happiest of the three.
When the passerby asked this stonecutter the same question, the
stonecutter replied: “I am building a monument.” The key of the
story is to realize that whatever we do, we can leave a legacy. We must
learn to throw ourselves into the heatand dust of society and make our
voice count. We can make a difference.

Now, another little story about teachers. A teacher was invited to
lunch by an ex-college mate who had become the CEO of a company
and so she went there. The alumni of that particular batch were sitting
there and having lunch in a very fancy restaurant which the CEO had
organized, to call all of his old friends from school. So the conversation
went around to what everybody was making. So, he told them that he
was making a fat million dollar salary. And everybody around the
room was happy with what they were doing and what they were
making and the fact that they also had a Mercedes Benz and so on and
so forth. They then turned around to the teacher who had come very
elegantly but simply dressed, and asked her, “Sheila, what do you
make?” So, she thought for a while and said, “Well, I make my
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students sit still when their parents can't make them do that. I make
them read, read, read and read. I make someone who may have gota C
think that they had got a gold medal. I make them tell stories. I make
them sing. I make them investigate their own truths.” And then she
cocked up her head and said, “Well you know I make a difference.”

I would like to point to you the difference between fashion and style.
Fashion fades but style endures. You never guild the lily. You walk in to
any place like the teacher did to the CEO's lunch — she knew what
she was about. She had dignity. She did not need any other
embellishments. The fact that she was making a difference made her
stand tall and all the Mercedes Benzes disappeared into the margins
and she was truly the heroine of the day. That is what many teachers
still do in our society.

So, please use your status and your influence and your advantage to
dream of a different future, a different future for yourself, a different
future for those around you, and of course through that different
future indeed for our country which is at a very crucial juncture
between opportunity and difficulty. This means engaging and
recognizing that each one of us is connected by an invisible thread
broadly called humanity. And so I would tell you to think about the
lessons that you were taught in Kindergarten. They are, very
important and useful lessons for life. In the 1980s there was a very
popular book, a cult book written by Robert Fulghum. He titled the
book Everything I Really Needed to Know I Learnt ar Kindergarten. It
became a best seller and in it he said a few simple things,
among others:

e Liveabalancedlife

® Learn something: draw some, paint some, sing and dance
and work and play some

e Hold hands, stay together

e Donothit

e Haveawonderabout the universe

® Becreative

e Dickup whatyou left, clean up your own mess, flush

All these are simple things but they are lessons for life. So what we
learn at kindergarten including, the ability to sing spontaneously, can
become a talisman for our life.
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We become human beings by the choices we make. Arunaji has made
choices, Deepa Martins made those choices. She made the choice to
reach out and touch lives in significant ways. Because of people like
her, many have become empowered, many have come out of bondage;
many have experienced true freedom and true education. And she
who reveled in empowerment and freedom especially for women
would have exulted, would have been happy listening to the lines of a
poem that I thought of sharing with you that reflect her own ideas in
her collection jeene Do Mansi Hokar Mujhko. It says do not deify
women; give them their voice, give them freedom. Don't treat them
like goddesses whom you lock up in temples and say that you are
praying to them without letting them out to breathe, to laugh, to play,
to dance, to sing and to touch lives. Free that spirit! I will end this
address with a few lines of the poem — Nangey Paaun and I would
offer it up to the spirit of Deepa Martins that I know is present here
today with us, blessing us, smiling upon us wherever she is.
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And I am sure you will make this happen.

Meenakshi Gopinath
April 9, 2012
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! Dr. Mallika Sarabbai, one of India'’s most well-

known artistes, is a multi-dimensional personality.

She is a leading choreographer, dancer and a prolific
writer as well. An MBA from the Indian Institute of
Management (IIM) Ahmedabad, she has also done her
L PhD in Organizational Bebaviour from Gujarat
S University. She has been the co-director of the

prestigious Arts institution, the Darpana Academy of Performing Arts, for

the past 30 years.

Dr.Sarabhai first made a name for herself in India as a film actress but
was soon recognized as an exceptional young dancer in the classical forms
of Bharatanatyam and Kuchipudi. At 18, she won the first of many
awards. ~ She came to international prominence when she played the role
of Draupadi in Peter Brook's The Mahabharata. She has given
performances in France, North America, Australia, Japan and Scotland.
Besides making a mark as a reputed and accomplished dancer and film
actor, she also made herself count in the publication world and has many
books to her credit.

In an effort to serve society, Dr. Sarabhai took up many developmental
projects including the Acting Healthy Project. In addition, she has also
played an active role in the UNICEF Peer Educators Project, the
UNICEF Anandshala Project, the Fatehpura Model Village Project and
the UNICEF Rural Health Project.

Dr. Sarabhai has won many awards including the Golden Star Award for
the best dance soloist and the prestigious Padma Bhushan for her
distinguished service in the field of Arts.
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Dr. Mallika Sarabbai with Ms. Aruna Roy
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How THE ARTS CAN CHANGE THE WORLD

It is a great privilege to be here in St. Stephen's School. I was
unfortunate not to have met Deepaji but whatever I have heard about
her, she would have been one of my inner circle of beloved women
friends. And I was telling Anupam yesterday that reading the names of
the people who have given this lecture before me is like taking my
most intimate diary pages because practically each one is somebody
that I have great respect for and I say “Yes! That's the kind of Indians
we need!” So I am sure all of you are very privileged to have listened to
some of them.

An experiment was done about 30 years ago by the Harvard School of
Neurosurgery. They went to two dairies, identical in every manner,
with same number of cattle. In one dairy they started playing music
round the clock and at the other dairy things went on as usual. At the
end of three weeks they found that the cattle to whom the music was
being played were putting on weight and had started consistently
giving between 15 to 20 percent more milk.

Another interesting experiment was done in Latin America about 20
years ago at a communal farm where some maverick decided that if
music could make him and his family work so much more cheerfully,
then perhaps it was worth trying it on his crops. So he and his wife
decided that they would play their favorite music to the crops and that
they would allow their children to also decide what music they
wanted. So they divided their farm into plots where different kinds of
music were played. The children loved rock music, so they took rock
music and went to one part of the farm. The wife was a great lover of
Mozart, so she took Mozart's music to one part of the farm and the
husband was a great lover of Schumann so he took Schumann's music
to the other part. And sure enough, a few weeks later, the crops in the
two farms where the classical music was being played seemed to be
prospering and the crops growing in the plot where the metallic rock
music was being played, seemed to be shriveling.

We did a similar experiment in a school. I was trying to find out what
makes very young children violent, and what makes them calm or
happy or positive. We were working in a school in Ahmedabad with
five to seven year olds and we had them lying down on the floor with a
piece of paper and a pencil. We told them that we would be playing
them different kinds of music and instructed them to lie down with
their eyes closed and to draw something when there was a pause in the
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music. The interesting thing was that whenever classical Indian music
was played, whether it was the flute or singing, or whenever bhajans
were played, the visuals, were extremely rounded — with round lines
and a sort of fluid movement; and whenever Bollywood or rock music
was played, the pictures became very jagged. There was consistency
seen in this pattern. What do all these experiments mean?

It means that in so many sub-conscious ways, in so many neural ways,
not only the human kingdom or the animal kingdom, but the plant
kingdom too reacts to music. And if plants react to music, then I am
sure we react to many more things. I am sure all of you have noticed
that certain colors make you feel very happy while other colors make
you feel depressed. If most of us do not see the sun for many days, it
somehow weighs down on us. So think of a country like Iceland where
there is no sun for six months. Well, statistics have proved that in
countries which have six months of sunlight and six months of
darkness, suicide rates are very high. So whereas in today's context
when you talk of the Arts you think of going to the movies, in fact the
Arts have much more than the movies. Yes of course cinema is an art-
form, but the art-form is something that all of us imbibe.

If you look at the history of civilization and take the most ancient
civilizations, the one thing that has been constant is that every
civilization in any part of the world has used art. There are rock
paintings and rock carvings of the most ancient civilizations. There
may not be other things — there were civilizations for instance that
only ate raw food, there were other civilizations that did not grow
crops — but there has not been a single civilization that has not
painted or carved or crafted. What does this mean?

Today, we think that art is something that you do when you have some
time from study. We tend to think of it as an extra-curricular activity
and yet if you look at the history of civilization, it is the most intra-
human activity. And when we look at it as an extra-curricular activity
we are taking away that which makes us both human and humane,
that literally makes us see what it is that we do today.

You are very privileged because you come from a school which was
founded by two people who were extremely rounded in their
approach to what the real stuff of life is about. Most of us look at
school and look at our education as a way of getting through it. The
funny thing about most of the education in this country is that the 10"
and the 12" standard become big issues. So you will get parents telling
you “Nahi- nahi, mera bachcha to barvi mein hai; main kuchh nabi kar
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sakti is saal” and yet if you look at it in Hinduism, the two functions
after the death of a person which have taken on the greatest
importance are the Dasvaan or Barvaan.So what is this connection
between what we do in 10" and 12" and what is this connection to life
and what is this connection to post life?

Education, according to me, has to be about the fun of every single
day. Not about getting through it, leaving it behind and getting on
with the rest of your life. And the Arts similarly are something that we
need to integrate into our lives. If you actually ask most people what
they want to do, they will say “Papa ne kaha hai hume ye karna ....our
family believes that we should go into such and such.” So, if that is
true, we need to ask ourselves (and the younger you are the better it is
to ask yourself) what is that you want to be? Whose script do you want
to live a life by? Because more and more people around you will, at
some stage, realize that they have lived a script of their lives, scripted
by somebody else. It is not their script. Taking good decisions is
important especially in a country like India where family matters so
much, where so-called duty matters so much, where the community
matters so much. Each of you has a different way of flowering and you
all need to take decisions to flower but you are often not allowed to
take these decisions. You have not flowered because your flowering
was defined by somebody else. And in most cases in life, by the time
people realize this, it is too late. Why am I saying this? Because actually
allowing yourself to indulge every day in something that we call the
Arts, isaway of finding that flowering.

What is it that we call the Arts? Is it only singing and dancing and
theatre? No, it is about life. The way you serve your food in your thali
reveals your artistic sensibility; the way you arrange your pallu, the
way you comb your hair — these are all parts of our art and our
culture. And culture does not only mean the performances. Culture is
the way in which a particular matka was made by a potter because it sat
ona particular part of your body. If a matka was supposed to be carried
onyour hip, it had a different shape than if it had to be carried on your
shoulder. That is an art sensibility. It is also a science sensibility
because when they were talking artistically, they were also talking
scientifically: they were talking of what we call ergonomics. They were
asking what the best way was for the body to do a certain function. For
instance we have special chairs for computers where you do not slouch
and you do not get a backache; you do not have pain in your neck and
you do not get a wrist problem because of using a mouse — this is
called ergonomics.
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If you actually look at it, Science and Art are not apart at all because
what is artistically sensible also makes scientific sense. So when, for
instance, a potter made a particular pot that sat on the hip and it was a
pot to carry water, it had a particular kind of neck; if the pot was
supposed to regulate the temperature of water, it had a different kind
of neck and if was supposed to be used to pour water, it had yet
another type of neck. All these were both scientific and artistic
decisions. But we have somehow separated the Arts into something
thatisa subject rather than a way oflife when in fact, itis a way of life.

When for the first time I went to Japan, what intrigued me the most
was that even when you went to a Japanese temple, there were a couple
of old people who were giving sewa by arranging chappals outside the
temple. The way those chappals were arranged was a work of art. If you
go toa Zen temple in Japan, when food is served, the way something is
arranged, even if it is a sprig of mint, is a way of art. In Japan, unlike in
India where we have separated ourselves from our cultural reality, this
is still considered the goal of that activity: not to slam down a plate of
fruitin front of you so that you satiate your hunger, but in the seeing of
that plate, in the smelling of that food, in the imbibing. All this is what
we call 7asa. When you serve food, it is not only to satisfy hunger. Why
do we have prasad in so many temples? We have forgotten what it is.
Prasadis supposed to be the indulging of all five senses in the imbibing
of something that puts us at peace with ourselves and with the larger
world. And yet we have forgotten this; everything has become
something to finish and get ahead. Education has become like that,
eating has become like that, dressing has become like that. It is not for
the moment, it is not for the living now, for the satisfaction now, for
the imbibing now, for the joy now, but it is about where we can get.
And by the time we get to where we think we want to get, we are
already looking at the next place so that is not the moment we enjoy
either. So what doesart do?

Every form of art actually allows you to be in and to savor that
moment there. If you look at the Indian history, you will see in a
temple there are sculptures, bhajans, storytelling and dancing. So in
India as a culture, the Arts were never a source of entertainment. We
have made them into entertainment, because we copy the West in
everything. And in the West art is entertainment, but in India the Arts
were a way of passing on values. Our stories were about teaching what
was good and what was bad, what was right and what was wrong. The
music, the bhajans were supposed to take you out of your mundane
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selfand transport you somewhere where you could remember not just
the worries of the day: "Homework khatam karna hai, ye karna hai, vo
karna hai, mujhe deri ho rahi hai", but beyond that to savor that rasa,
to find joy in that moment. So why is it that we have separated these so
that the Arts have become 'extra-curriculum'? Why is it that we do not
try and refine that place that creates that space in us to be able to live
the moment, to be able to enjoy what I am doing now? And with the
competitiveness of our society today, how little has become
pleasurable! How many of you actually play a game because you enjoy
it? You play a game because you want to be in a team or because your
team wants to win something. Everything is about something else; we
need to find the time to do something just for the sake of doing it
because we enjoy doing it, not because we are going to get a credit
point for it, not because somebody is going to pat us on the shoulder.

Art is a language which can reach anybody through any blocks they
have. You know, since Nirbhaya's rape in December in Delhi, I am
sure most of the educated Indians have been talking about the issues of
gender bias, about how girls should be treated. Most parents are now
putting stricter limits on gitls (nahi, bahar mat jao — it's not safe
anymore) and this is a debate that needs to touch everybody. It needs
to touch the boys as much as the girls. Because let me tell you
something rather ironical: in our society women have lots and lots of
limitations put on them by their families and by society. But the thing
is that girls know they have limits placed on them and therefore they
try and break those limits. But do you think that you guys are free? Do
you think that you have personal choice? How many of you? I am
addressing the boys here, I am addressing the men as well. How many
of you have the freedom of doing what you really want to do? How
many of you for instance, can go back to your parents or go to your
teachers and say, “You know I am not that career guy; what I would
really like to do is to find a wife who is the career type who would go
and run the family, and I want to stay at home and I want to look after
the children and paint.” Do you think any of you would be allowed to
do that? Of course not! So you think you do not have any limitations
when in fact you have lots of limitations and I am not even only
talking about being a house husband — I am even talking of being an
artist today.

Zakhir Hussain, the famous tabla player, and son of Allah Rakha, an
equally famous tabla player, went back home with the Grammy that
he won, very successful by any terms, and his aunts said to him, “Haan
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beta, ye sab to thik hai, lekin serious kaam kab karega?” Now think of
this situation. Zakhir Hussain says, “I practise ten hours a day, I earn
lots of money but being a tabla player is still not seen as a career for a
man.” So if you have the courage, look inside yourself and ask thatif I
did not listen to my father, if I did not feel pressurized, if I was not told
“Yaar marad bano, kya aise soch rahe ho”, then what would I want
to be?

But it takes a lot of courage to actually ask yourself the question and to
come up with the real truth because our society teaches men to be
brutes. A three-year-old boy will be told, "Arre tum to ladke ho, rote
kyon ho", and a girl will be told, “Chup karo, maarti kyon ho; chup karo
awaaz uthati kyon ho!” A man will be admired if he pushes an
argument and a girl will be told, “Tmi aggressive kyun banti ho!” So
how do you break this gender type?

I want to narrate a short story that will explain to you how a lecture
may or may not get through to you, but when the Arts are used
interestingly to say the same thing, how the point hits. So let me tell
you the story. There was once a princess who whistled. Her father, the
king, said, “Arre, beti whistle mar karo”. Her mother, the queen, said
Arre beti, whistle mat karona”. But the princess continued whistling.
The years went by and the princess grew up into a beautiful young
woman, who whistled beautifully. Her father said, Arre whistle karne
wali ladki se kaun shaadi karega?” Then the mother said, “Hai, who
will marry my whistling princess?” Then the father had an idea. He
decided to call a swayamwara, and he said, “Any prince who defeats my
daughter at whistling shall have half my kingdom and her hand in
marriage.” So princes from all across the land came and they started
whistling. Well, most of them whistled badly. Some of them whistled
well, but nobody could defeat the princess. Now the king said, ‘A6 kya
karen?”, and the queen said, “Hai, ab kya karen?” But the princess
said, “Father, Mother don't worry. I am going to ask each of these
young men a question and whoever answers correctly shall be my
husband.” So she went up to each prince and asked, “Do you agree
that I have defeated you fairly?” The princes refused and said, “No, no,
no! How can a woman defeat us? That's impossible! No woman can
defeat us!” Finally there was one prince who said, “Princess, you have
defeated me fairly.” “Aha!” she said,“Father, Mother, this man shall be
my wife!”

Now the sting in the tale is that the princess, in spite of being so
liberated, still thought that if a man could accept her as his superior,
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then he became the wife and she became the husband. That is the
paradigm we need to change: that a man does not necessarily equate
with superiority and being a woman does not necessarily equate with
accepting somebody else's superiority. What the Arts do is to make us
think of these things. You are never going to forget this story. Even
when you are sixty-five you will remember this story! You may not
remember my name, but you will remember the story, because the
next time a thought like that comes into your head, you will say, 'Oh!
Oh!" and this is the power of the Arts and more than anything else this
is what we need to use the Arts for. You say yes, but most artists do not

find work.

Today, there are amazing varieties in the careers that are opened up
because of the Arts. You do not have to become doctors and engineers
and computer professionals. There are hundreds of avenues that have
opened up where you can use your artistic sensibilities. This can be
from creating recording studios, to writing music, to becoming
biotechnologists who interpret musical phenomena, to becoming a
cartoonist, to becoming people who develop video games — all of
these are Arts related and all of these are today open as sure areas to
take up professions.

What you need to find out is what your heart really sings about, what
your heart sings for, what it is that moves you. And then to ask
yourself: do I have the courage to allow myself to do this? Do I have the
courage to actually say: I want to write my script, because I want to live
my life. I am not living somebody else's life,  am living my life. It takes
courage but then if you want to live life your way, if you want to live
your life and not that of your parents, if you want to live your life and
not that of your community — that takes courage too.

What I have believed always is that  would stand up and be stoned for
what I believe in and what I have taken as my decisions. But to be
stoned for what you did not want to do in the first place is not
something that is very interesting. I was five years old when I went to
my first school. On the first day of school, we were made to sit in a
circle and we were asked to draw a face. Apparently I drew a face but
put the ears in the wrong place and a little boy who was sitting next to
me, said, “Tu to gadhi hai”, and 1 got really upset. So when I went
home, I said to my father, “Main school nahi jaungi, iss school main nahi
jaungi.” So he said, “Kyun nahi jaogi?” 1 said, “Ek ladka tha, and he
said: tu gadhi hai.” So my father sat me down on his lap and he
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said, ‘Mallika tu kya hai?” So 1 said, “Main ladki hun.” So he
said, “Mallika, you know that you are a girl but that poor boy doesn't
know the difference between a gadhi and a girl. You should be feeling
sorry for him. Why are you upset? If he can't tell the difference
between a donkey and a girl, then he hasa serious problem.”

In many ways, whatever I have done in my life has gone from there. If
you think what you are doing is right, then stand by it. Butdon'tstand
by what others say. Yesterday somebody was saying, “Oh I felt very
humiliated.” To this my father has said, “You can allow yourself to be
humiliated or not — that depends on you. The other might say
anything about you, but whether you get hurt or not depends on your
sense of self-worth, your sense of security.” So if somebody says to me,
“She is a liar,” I can be upset for a little while. But if I know that [ am
not lying then why should I be upset? Why is it that we allow ourselves
to be defined by others? The root of the Arts is one of the ways that we
can use to not only question this, but to also find out who we are and
who we want to be, who we want to blossom into, and what we want
our lives to be. So like the princess, take your tests, go through life, but
then do notfall into the same rut.

Mallika Sarabbai
Aprils, 2013
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A luminary in the field of social activism and theatre
in India today, Prof. Tripurari Sharma did her B.A.
(Hons.) in English from Miranda House, New Delhi
and a Diploma in Direction from the National School
of Drama in 1979. She has served as Acting Director
| of National School of Drama and presently is Professor
. ofacting at the school.

Prof. Sharma has directed and acted in numerous
plays and also been associated with films including Mirch Masala, Hazar
Chorasi Ki Maa, and Sanshodhan. She has been involved in the scripting
of Swaraj and Armaan in addition to the scripts of many serials and
co—directed Shakti, the first talk show in India on women's issues, for Zee
TV, She has also worked extensively with traditional forms and rural
artistes of Nautanki, Pandavani, Surabhi, Tamasha and Khayal. She is
a founder member of Alarippu, a group committed to creative works at
the grassroots level and with children. Her many publications include
Bahu, Aks Paheli, Kaath Ki Gaadi, Reshmi Roomal, Azizum, Gift and
Searching fora Voice.

Prof- Sharma has also been involved with theatre groups working in
different parts of the country and connected to today's reality including the
Mazdoor Kisaan Shakti Sangathan in Rajasthan and at the same time
involved in seeing theatre at the national level searching for learning and
performing methodologies answering to our times.

Prof. Tripurari Sharma was the India Representative in the First Women's
Playwright Conference in Boston in 1988. She has also been awarded
extensively for her work. Her awards include the Sangeet Natak Akadami
Auward for her contribution to theatre direction, the Sanskriti Award, the
UPSNA Safdar Hasmi Award, the Bhartiya Natya Sangh Award, the
Delhi Sahitya Kala Parishad Award as well as the First Woman Theatre
Worker Award initiated by IPGA. Prof. Sharma was among the ninety-
nine women from India nominated for the Thousand Women for Nobel
Peace Prize by an international initiative.
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Ms. Bharti Tolumbia, Principal, delivering the vote of thanks
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THE POWER OF IMAGINATION
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You must have noticed that when you look closely at stones, you see
so many dots, so many lines and when you look at them for a while,
you focus and you concentrate and then they turn into so many
images, so many shapes. There is so much to say all in the clouds, all in
the stones. It is all in the mind: your mind, my mind — and that is
imagination. We are all endowed with this imagination. When you
look at a river and you imagine the course of the river through its
topography, its various contours flowing through cliffs, plains, sand
and then into the ocean — even if you have never seen an ocean, you
can sense the ocean; that sensing is also your imagination.

The power of imagination is in all of us and belongs to all of us. This is
the fundamental basis of all art; not only of all art but of all inventions, all
endeavor, all enterprise. The great artist Pablo Picasso famously said,
“Every child is an artist. The problem is staying an artist once you grow
up.” There has been research done on this and many researchers say that
only 2% of adults have this capacity for imagination whereas 90% to
95% of children, specially younger children, have imaginative ability.

So, this is an ability, a talent, a quality that we all possess but as we
grow, we gradually grow away from it. Children need imagination
because they grow by it. When a child is fascinated by an adult, the
child focuses on that adult. The child observes that adult and then the
child visualizes the adult within him or her and in that visualization,
the child emulates the adult, imbibes from the adult and in this
process the child grows.

This is a way in which we visualize something before doing it.
Visualization is a faculty that enables you to grow and to develop and
as you grow, this imagination feeds you towards your growth.
Individuals rely on this imagination. Not only individuals, societies
have also used it. Anthropologists will tell you that how, when people
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were still hunters they would make models in clay of the animal they
wanted to hunt and then they would practise hunting on that model
and then feel that they had imbibed the power of this animal, added to
their own power and by this they became doubly strong and more
confident of their victory. When clans fought or when they were at
war, they had similar rituals. A lot of rituals have been created around
us. This is a preparation for life — to put ourselves in a sense of
readiness, to be able to approach and do something.
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The crown and the regal attire are not necessary because we would still
accept the king because we are in this make-believe world of magic
which says that if this is the king then this is the king. We would
imagine the costumes of the king; we would not weave the costumes of
the king. For this reason you will find that many of our popular forms
of theatre are so simple. Their simplicity is what enables us to practise
our imagination. Had there been the whole clutter of a palace and the
costume and everything, then it would have been what we see rather
than what we imagine. On television you see what is given to you. But
when what is given is left a little hazy, then we fill it in with our own
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imagination and with our own participation in that. That is what
makes the experience very rich. It makes it very special because we are
alsoaddingto it.
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Itis an abstraction of the tree, it is an imagined tree. The bird is not the
real bird, but it is an imagined bird. The house is not the real house; it
is the essence of the house, an imagined house. Everywhere what we
find is that we take an abstraction and we imagine. All art does that
because all art is a construct. You visualize, you sense, you create an
image, and then you work and strive towards that image. For
example, if there is a wooden block, then certainly there must be a
carpenter. He looks at the block of wood and sees a table there. He sees
a table lamp and he sees a vase there. And then he shapes that block of
wood to create a vase, a table lamp or whatever he has seen in that
block of wood. Similarly a sculptor would look at a block of stone and
apart from the stone she would see something else there — a shape
that she would work towards creating. She would chop and trim and
chisel and create something which she has already imagined. So the
beauty of it is when you say that you see something which is not there.
You are seeing something that is not there but you are also seeing
something that is there. You are seeing something beyond what is
there in front of you. You are seeing something that is and also
something that can be.
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It is very similar when you are teaching somebody. The teacher would
imagine where you can go up to and that vision is very important: not
to accept just the level of what is, as the absolute or the final level, but
to see the potential for something much more than that, and that
seeing of that much more, that sensing of that much more, is what
builds our capacity to move with it and to create that which we
imagined.

We all know Einstein as a great scientist. One of the most beautiful
things that he said was that imagination is more valuable, more
important than knowledge, because once you have imagination, once
your imagination is triggered, then this imagination will compel you
to seek the knowledge. You will become a seeker if there is something
which you are sensing and imagining, because to make it concrete, to
make it real, you would seek the knowledge required. Once you have
that knowledge, then your imagination will work on that knowledge
to create more options. This is another very beautiful aspect of
imagination — you do not accept only one way as the final way. There
could be so many ways of doing just that one thing. That is living with
imagination, living imaginatively in every moment. There can be so
many ways of cooking, there can be so many ways of walking, so many
ways of writing, so many ways of just lifting the pen, so many ways of
wrapping a gift, so many ways of receiving a gift, so many ways of
opening a book, so many ways of touching the paper of your book, so
many ways of going through the leaves of the book. There is no one
way but there are thousands of possibilities; there are thousands of
options before us and once we move out of this restriction of just one
way of doing something, we could find a whole universe, a whole
world opening before us. Itislike finding a door in the wall.

We imagine that there is a wall. It is possible that there is a door in the
wall. If there is no door in the wall, then we can imagine and make a
door there. Our imagination motivates us, encourages us, to build a
door. So this gift of imagination is for all of us in our life. It is really
disappointing that we are often deprived of it in society. There are
several reasons for it. Either we do not estimate it properly, so we
under value it or we putitaside; we putitin the corner and say thatitis
like a child's game and we do not follow it.

Another reason, particularly in our society, is that most of the arts, not
all, but many of the art forms in our country have been nurtured by
specific caste groups. These caste groups are the groups that had been
traditionally placed very low in the caste hierarchy. And since we kept
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theartist low in hierarchy of caste, we have not learnt to value art. The
process of art can be so enriching but we have to know how to receive
the richness of that process. And when we shun something as being
inferior, as being below our dignity, then we lose out on what that
capacity can give us. Itis our loss. It is the loss of society. A society that
does not value what there is in this exercise, in this process of art
making, loses a lot. It loses out on its intrinsic, human qualities like
aesthetic sense, appreciation of beauty and the beauty of relationships;
without imagination, society loses out on its societal structure.

When we do not give importance to something when it exists and we
do not value it, then it goes away from us and we lose that. Sometimes
we do not even know what it is that we have lost as we are veering more
towards materialism. In this presentage we fill ourselves with so many
other things. If you just look at life only in terms of materialistic
success, materialistic gains and you forget the aesthetics, the beauty
and the possibilities of life, you lose a lot. If we follow society, it cuts us
into the hierarchy, it categorizes us, and it puts us into little
compartments, into little boxes. Once you are in the box then you tell
yourself that I am in this box and this is my world. You do not look
out, you do not see, you miss out, you forget to look at the clouds; you
forget to look at the river. You are in your box, you are in your narrow
minded self and we all then tend to get into our selfish little cocoons,
into our selfish little boxes, in our selfish little shells and we stop
reaching out. That is disastrous. That makes our society very difficult
to live in.
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When you reflect so much on the other, when you make space within
yourself for the other, then the otherness of the other dissolves. The
otherness of the other is no longer strange to you; it is part of you.
Through the ability to imagine the other, and the exercise to
empathize with the other, we develop compassion, tolerance,
affection and love. We cross many barriers, many boundaries which
we would never transgress if we stayed in our boxes. If you are a child
and you play the role of an older person, you will understand the older
person better.

Similarly, through this process of emotionally, mentally and
imaginatively exchanging the sensing of each other, you would
transcend even the limitations of gender. Because once you begin to
empathize, once you begin to go beyond your boundaries, you find
completeness. In that completeness, you are no longer just a man or a
woman, a boy or a girl. The mask that society gives you, the box that
society gives you, the compartment in which you are fitted in by
society, that breaks, that dissolves. You dissolve it, you break it. You are
then human!

And the imaginative process of art is one of the ways in which we cross
these barriers, these boundaries and enter our humanness, often
denied to us in our boxes of gender, profession or occupation. This is
how we can make those boxes melt. This is more holistic because we
often do not know what we are supposed to do — we just accept what
we are told to do and this may not be our own answer. When we break
these boxes then we discover something more substantial, which may
be more meaningful to us.

When we involve others, understand them, then we open doors for
ourselves. We also come to know a few things about ourselves that we
were not aware of before. This is an experience of completing
ourselves. This is also an experience that gives us joy because when we
live with imagination, we live creatively; we live with possibilities at
every step. At every step, how you sit, how you walk, as I said earlier, is
an act of imagination. It is a creative experience when you are full of
joy, when you are happy and you know it as well as anyone else. You are
generous and open hearted.
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To take it forward is very similar to your own search when you are here
and when you are studying and how you are going to see yourself in
the future. When you are imagining what you would do in future, it is
doingan exercise that takes you to another level, to what you learn and
what you do later in life. And the bridge to that is realizing your own
capacity and potential, imagining your own goal in the future.

When a teacher teaches, the teacher creates a good citizen. When a
doctor heals, the doctor helps our society. But when a doctor does not
heal then the doctor may give death to the society. When a builder
builds with material that can lead to the collapse of a building then the
builder is not building for people to live in the building. He is not
dreaming that people will live happily in what he is building. When
the builder builds with the material which will lead to the collapse
then, at that time, the builder is choosing not to imagine the
consequence of what he or she is doing. That is why it is important to
imagine the consequence of our actions. When we imagine the
consequence of what we are doing, it leads us to one kind of existence.
But when we choose not to imagine the consequences of our actions,
then we are shirking the responsibility of what we are doing, we are
becoming irresponsible and also being dishonest. Not imagining
consequences means we do not care for the results of what we are
doingand thatis how corruption and decay set in.

Therefore this ability to imagine the consequences of what we are
doing is very important not only for all artistic endeavor but also for
good citizenship. I repeat that when you choose not to imagine the
consequences, it is a very disastrous choice. People tend to make this
choice when they choose to remain in their little boxes and to think
only about their limited desires or what they would want of life. If we
choose not to imagine the larger picture, we all face the disasters and
we all face a reality which is similar. We are seeing it in many walks of
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life today. It is very difficult for us to think of the situation where there
would be less corruption. We all know it is around us. If we wanted, we
could just walk into an office and get our work done without paying a
bribe. It would take a lot of effort from us to imagine a situation where
we could actually do it without paying a bribe. It is so difficult and yet
this is the moment when we need to imagine such a situation. We need
to imagine the possibilities of having that done or being able to do that
today when it seems impossible.

Because when things seem to be impossible then it is the imagination
that can make them possible, can take us ahead and prevent
stagnation. So it is really very important to desire to build a door in the
wall and also imagine that there can be a door in the wall and
situations can change.

You know 40 years ago nobody would have thought that women
would be working like this that in every household there would be a
woman who works. When I was a child, it was not possible to think of
that. When I was in college it was impossible to think of the situation
where there would be many women travelling in a bus at night. It was
impossible to even think of it. But today, this is a reality. So, in that
impossibility, when you think of a possibility, when you desire a
possibility, when you dream a possibility, then that possibility
becomes true. Today, this is happening. There are hardships, there are
difficulties but you can see ithappening.

When it seems impossible, then it is this imagination that makes a
bridge for us to move towards the possible. Imagination gives us the
conviction, to carry it forward. If you have a dream, then follow the
dream, trust the dream and the dream will take you far, it will take
others far, the society far. Itis worth putting a lot at stake, if you have a
dream. Ifyou can imagine something more beautiful and much better,
then put yourself at stake. There will be many people who will not be
with you. They will laugh at you, they will reject you. There will be a
lot of logical arguments against what you dream, what you desire and
what you imagine. Let it be! What is important is to dare to dream and
imagine. Within us, there should be that daring, to see a door in the
wall. If you believe that there is a wall, then there would be a door in
the wall. That is the conviction. Fearlessness to live with that
conviction, to move with that conviction — this imagination
isan ability.
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It is precious, but not precious in a way that you keep it away like a
piece of jewellery. It is something to be nurtured and nourished,
something to be practised and only then you can take it forward. You
practise it now with the arts, with empathy and by giving to others,
reaching out to others and this becomes your own rehearsal for life,
your own preparation for life. And when you grow up and you go into
the world, then you practise it because by then you have visualized it so
much that it becomes a part of you, something with which you will
not compromise and something which you would like to take
forward. Then, everything you want to see is there. It is all there in the
sky, around us, it is there in each one of us. And with that [ wish you all

the best.

Tripurari Sharma
April 5, 2014
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Ms. Charul Bharwada is an
architect and a post graduate
from the School of Planning
(CEPT) Abmedabad and was
brought up in Mumbai.
Myr. Vinay Mahajan is an
agricultural engineer and a
management post graduate from
the Indian Institute of Management, Abmedabad. Moved and inspired by
people’s resistance movements across India, this highly qualified couple
creates moving music as Loknaad (People's Voice).

Loknaad is a unique progressive band. For some, it is more than a band - a
humbling space to understand and feel lost dignity and sensitivity.
Loknaad's simple lyrics and minimalistic music with a dafli and
ghungroo lend their presentation a unique earthy feel.

Communal violence and the hate campaigns, specifically in Gujarat,
inspired some of the moving songs on peace and borders which led ro
Loknaads first audio album Insaan Hain Hum. Their songs are born
when the heart bleeds, the hope shines through the darkness and the
dreams want to speak. The songs are also born out of their humbling field
experiences during research studies and have inspired many people to look
around, to reflect and to continue to struggle for a just world.
Ms. Bharwada and Mr. Mahajan have written more than 50 songs. Be it
the legendary Mandir-Masjid, the RTI song, Janane ka Haq, the right to
work song, Haathon ka Kaam, the song on borders, Lakeerein Mita
Dein.

Loknaad's songs are sung by people’s campaigns and movements across the
nation and often across borders. Their Janane ka Haq song has become
part of Social and Political Life textbook for the seventh standard NCERT
syllabus followed by CBSE and other schools. Through 500 plus
performances across the country, they have touched the hearts of more than

3.5 lakh people.

Ms. Charul Bharwada and Mr. Vinay Mabajan have received several
awards. These include, The Young Achievers Award by Gen Next, Pune,
The Sanskriti Award for Outstanding Social Achievement, Delhi, The
Neerubhai Desai Award, Ahmedabad, The Ambassador of Peace Award
by the Universal Peace Federation, and citations from the Punjab Lok
Sabhyacharak Manch and the Sahyog Parivar Sabarkantha, Gujarat.
They have also received the Sadbhavna Award for Peace and Harmony in
Gujarat and the Sakshma Sanmaan by the MGM Institutes,

Aurangabad, Maharashtra.
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AAZADI: WE THE PEOPLE

15 FTRT 1947 BT TR < H AU @ BT Ao el | afear
R 3MHIY AR 91 & qTE ATSITE B4 B Gl oY | R 39 3fSirel &
1T AT BT Uh ga U T, §SaR Bl oAdN | e TSl 84, I B9IRI
S SIS TET&l &I, dear # AR Y 39 AR AGgH AN DI IS
R BY &l FAfTe &1 HIF T |

SATSITET & | DI FEIq MMSITaT
JATSITET & YR @1 SATell 3TTSTal
RN 37aR 37T JHR STTATal

SATSITET & el DI I 3MSITaT
JITATEY & HIR Y ATl AT

JNTSITE IR BT USAT YT o7 3 ¥ TSI | 1947 ¥ A dP B
ATl # B9 BI%! FO TR 2, TR TSl A1 TR < H &R A9 IR BIR
A IR 92d @ H AR T © | ¥R & BHeurd WR I8 dTef &l 92 |
@3 el A o Wl W 7€ | U 91 918 8 9 Uh BIET 987 | 9 B
I8 | I G Jere Al 81 TS 2 3R IFBT AR 37T M1 H @GR
IE WTS S99 AT 3 BB IB B¢ |

Tl & el A1 geax & uiRal A
77 1 9 9= & ar 14 TR off

TS AT, Teb ST & ST Paell
T [T BT 3 AT, A o faeT o |
FAT BT ATSITST, T G3T4 & Hal]
=1 € T Al

oITST ATST ST R TR ST & HEall
e et a1 AR g Fu=t
1 ffer 35 § 9 931 @ dech
a7 fofer <&f § a1 &9 § el

T IR §H HIDBT AT AT ARl B dTel g2 & ATeF 4 37 381 37 |
980 BB R 99 =i 4 8 |

X ORI I AT AR {1 T o | ST &3] H B1H PR dTed,
Gl § BTH B AT, Sl B I IR B B dTel, TR &F G-l
H BT B Aol | 39 AR el & A1F EDhR (377 7 T I8 30T
T ORI | 519 I8 I S g2l I GArIT T, AT 399 980 AR
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g0 Ug ford 81 9, R g9d! & & gARI el & SR ugell aR
el 7 77 foran & | S 984 3T°6T o | 894 S 9=l ¥ JBT &
IR &7 BT S TT HRISHH SN IHH 3MUDT AIH 3TTST &1 o7 | 98
IR WS S ART o, SR H T 37T ANT 31U o, Gable 31T o,
furiae Hea & AewT 9 3R g7 fhd) ufafted afaa & grer fema
BT 37U BTl IS SRIARI H <@ o | 89 FIT T UHE I o, 89
A & S Siarel & aR H & fhd YeR & Sare 9 < | Afb 349
=41 A QT A e —  FAH A 980 AR AT & o 9 9 & forg
ST AT BHRT TET 2, R BH I Bl el W1 Al & Jag ael |
S E |

S g=di 4 &1 9 el — ggell aid — gl # ugell IR [ 1d U
Bl fIRR IR AH &7 9N 9T BT &, 311 &4 Ul orefl | Fifdh &A
JTBHACMEIG & WICHIH UR I8 &, Slal XId I 12 g91 Udb o 31T &,
gferd 3aR &H € AR 2, 89 HITaR 4 TRR & IchM IR SN 2 |
o <1 o1 g 2 ol 8, R B € usd €, v Wi 7 6
TR B ©fehl R O & | dF 29 & 299 9 g9 fawR gead 38d
2 1 9 1 3T ST @Y W &7 2R forY a8 ugel Hial 7 |

T 91T — e H ugell IR U QX ATl WRBR W BT TeA
FIT BT B, 3MTST BH Tl =ell, R &H ehM TR I&d & | 89 a9
TE WM, 519 89 @ oIl © | 919 89 PIs @ e S 8, a9
TS |

ISIa] & ICHI I HFY 9o MY I | FAR B QI d8l JIABIel
¥hel T 7, Al Swai- Bl fdh T 3R HAT U= A1 ST AT
foran 2, Safoy &9 SIud! @e He QAT TR | T MY MR TSIaT?
T Bl ST, 91 el | 99 9 diel 4T iR AT 377 AT IS @
TTZH UR 3T | 91 JoT A1 ? 3R IS U ¢+ 8IKl & olFll—aTHl,
TSR W U TH S, Ol fcell | 31Tl & | 9 o1 H 98 36T Wl
AT & | M1 AT S AT ST A DI VA E BIS T & | I ¢4 H
BT PR ATl TSD, S ¢ gSIal W W Ugel & ol g 3l
ART GHT &4 € <d 2 | SAfelY 31T IS & FHI IR 3771 forasy
AN 3796 Tl B | 9791 3fR # 8 &R & forg drem ol aifd &d
Ugell IR TS H 31T fb $9 ¥ & QA BRIg gedl b oy urel B
A ST BT 6T AT | I AR g 89 AGDl HB bl
e & —
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A I BT gIUT YT B,
oTST HeIH! AT TAD! Y Ul %,
et SITQeT AT HETeT uar ¥ |

iy fheel 3@ AT O, § AT 81 el

SITg, UiBT, HUS], g, B AT B oS

BIEI BT ST I AT BRUS g1

FHUS W AT T S, 1 I TGS A IR ¢,
7ol ¥ B OTe; A IR 2

S & e | S @, 3@ A7 AT TS,
A TR B ©ICHH W), T AT 4Gl A1,
Aed! @ Aok U g 9§ GA 981,
Ul 19 g¢ A S B, 3@ AT S AT, A A R
ST § BT OIS A a1 B |

ofier @1 &R e @1 wedl 4 3@ =71 ST,

S @ 9ec | STad, § 1 g2 T

3G A TS qEHH U, TR AT JdTS

1 AL, A1 A B, A ER, H e W) 9N 7
ST § BT OIS A 9 B |

T QW IR @R, 7 a1 el 9

g I I L IS B, WAl H _re

AT BT A o) AT T JI, AU HEA BT

RAEl & Ul H H BY BY T HHAT W AR
Ao § g HHIT A IR 2 |

<R fard < a1 gerpl, 31 H g ug,

| q1aT SR RN @I, fedt e fogam

TeT ¥ 3R IR F H I Gd B,

feq fom o ARl 9§ 4§, o IR FHm A aR B,
HOIT # g BT 1) I B |
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U 90 B8 I8 I, o) AR {dhaTd < QT JS1ehT 319 § 1 g UG | D!
RIT AT 8 F Io0 TR B & A7 G B? Bl B I J gTI? A9 T
T RET & fob A ge0f Te} B BIT | §H Yeb o1l Sl eoidl A | ofd &
o 2Ire A S RTSIE © @ el | € offd fbaral & Arg gfasra
H 3 A Yd &l Held ol 8191 STod © |

Two things must be present in society, before we get the books. One
thing is the printing press. There were many people including William
Caxton who solved the problems related to the printing press. But,
there is one more thing, which is very fundamental. What is that? It is
the script.

If we do not have a script, we cannot write. We can talk, we can think
and we can sing; we have knowledge — but a script is necessary for
writing the book. So which is the oldest script? How old is the script
in human history? Script is only around 6000 years old, but
knowledge in human history is much, much older. How old are
human beings? You must have heard about Charles Darwin.

g9 fRIuish 9§99 a9 8 | SR—4R g9RT fard gom B | B UH Bl
T STl & o6 & fRUiSh 9§91 &% 99 ¥ad 22 TR a9 § 9R—¢R
™ & §RT| 4050 TR AT UBel BN T B YRIMT §s | TR
I A Al o | A1 S U T SeTd fohdral 9 dEl SaraTt gRE
2 | ARGl ATl I 8H §=AT41 7 9 fobalTd 319 & Ul 81 UrT |

What I am going to share with you now, is not something you would
easily find in books. Let us go back to the children of the song: Meri
Bari Hai.

The children who starve, the children who labour, who are these
children? Where do they come from? Most often, they are children of
the parents who work with their hands. The parents are labourers,
they are farmers, they are graziers, they are workers, and they are
artisans. These are poorer communities in our country. When the
parents cannot afford to feed them, the children go and work. So
people work with their hands and hands have a beautiful history.

Human hands... what do you think? Are these hands simple or are
they very valuable? I want to give you a perspective of what your hands
are worth. Do not take your hands for granted. Where did we begin
the journey of our hands? What are the things that our hands made?
The Taj Mahal, the Great Wall of China, the Colosseum of Rome. The
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earliest stone tools made by human hands that have been found are 23
lakh years old. Books are just 6000 years old; the stone tools go back
23 lakh years. There was the knowledge of which tool to be made by
applying whatamount of force and at what angle on a particular stone.
Those tools were crafted by human hands and these are not ordinary
hands; these were the hands of the first engineers of our society. They
were the first engineers because they made certain objects which were
useful to them in their context for their survival. Let us do an exercise.

B9 AT ferioh § & €, T 3 fReion &1 g1 <wn 7 | 9gd 9
Tl < <@l 2 | 379 T AU BT ST BN R AU Ugell el Pl
AHd € | B IS BT 360 TR FAT T & | 8H I 09 I A & TR
fRaTSfl & &l PR AP 2 |

3T HEI $H FT 91 91 & b 89 R Fdhd © IR fuish 781 o
Fehl | I8 IS a1 © | 31 1 54 AUl A 37erv &R a1 | =rell U
IR R &9 S IR | 91 BN |

ST BT MY BT F PIg 1l AT 3R 9! & Al I8 sl © b
ST Sferl SIS bl @ e | Sferl o T 3 7T PR ebd! |
gqS 991 (@RIferal & f99) 39 B T8l Uds Fahdl | 3AD (917 31T
forg F81 Adhd, MY fHdre T8 uhs Adhd | § 7T Shall 8] Uhs
AT, JTTT HISHIBIT 8] Ubs T |

In the language of Anthropology, it is called the opposability of
thumb. Your thumb can be opposed to all your fingers and this gives
you both a power grip and a precision grip. So unless you have a power
grip and a precision grip, you cannot craft and create. Look at the
picture showing the hands of a chimpanzee and human hands. The
chimpanzee's fingers are longer than ours. The other difference is, the
chimpanzee's thumb is smaller than ours. But we evolved from the
chimpanzee. As human beings began holding things, crafting things,
making objects, the human hands were also evolving slowly.

The chimpanzee walks on four legs. We walk on two legs. And we do
this through an evolutionary process of over 32-35 lakh years! That
means it took about 12 lakh years for our hands, these beautiful hands,
to evolve from the hands of a chimpanzee before we made our first
tools. It took Nature many more years to make the beautiful hands
which sculptured the Taj Mahal, the Pyramids, the Colosseum, the
Great Wall of China and so many other wonders.
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As we humans began crafting things with our hands, our brain also
developed. Today we do not see the relation between our brain and
our hands. Let us see the difference between a chimpanzee's brain
thatis 400cc and human brain thatis 1200cc. Human brain (present)
evolved only one-and-a-half lakh years ago; that means it took around
30 lakh years to turn a chimpanzee's brain into our brains and hands
had a critical role to play in that evolution. Today the relation
between hands and brains is totally unequal. Those who work with
their brain, they are enjoying almost everything in life. The people
who are working with their hands are suffering in indignities, even
though in the development of the brain, hands have played a
fundamental role. So this is an inequality of hands and brain. Human
hands over a period of 30 lakh years, have created so many beautiful
things and this song is about the history of human hands and about
what they are doing and where are they now in the society.

BRIl Bl B

efra @1 wfia a7, o= o T,
goolal & Herd Fell ! Hdl & Qg T,
R BT IE 3 WMl g,

T T B WAl DI, {9 & GO R,
g, 1ad, HGD B, ET DI SRR,
TeaT W g9 ¥, o o g ¥,
W 9 g Ue ¥, f5 W ol we e L L

ATt @1 gaTs @, Wl Bl SR Y,

g2l BT YHRIT HH, ST g9 N,

TS BT WP ST, H9 B [T Y,

A i Fmedy U, b W o) e T8 L L
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R Bl 91T H4, Al &7 g X,
THEEHT SIS &, HUST g9 X,

JUAr & T W, STBT oA ¥,

3l BB T8I ¥, b AR fory &m 78T .

I BT 91T T, Igdh! bl f9vrar ¥,

AT | SSMT X, AT 0 A R,

1T BT 9™ HA, g U AT R,

Y A1 el g, & R o o =81 . ..

SMESTEl & ol ®f, ¥4 & 991 &,
#feRt @1, ARSTel @1, #9 & o R,
9IgR), RIAR DI, ATE DI TSI ¥,
Sferat ®l "I B, B &I SR
AT BT BT RfgrEre TR,

TR 99 T ¥, {6 519 a6 dE 81 . . .

All of us are aware of the kind of problems which our nation is facing.
Some of those things we have talked about just now. And when there
are problems, the most important thing we feel is that we should
collectively fight those problems. We do not fight among ourselves;
we collectivize. For example, if St. Stephen's is facing some problem
today, would you all fight with each other or would you sit together
and talk how St. Stephen's should solve that problem?

Our nation is facing very serious problems today: all those problems
that we did not want at the time of Independence. One of the
problem is continuously increasing and you often read about it in the
newspapers. In the name of religion, we are continuously inciting
hatred among ourselves. So many innocent people have been killed,
Parliamentary sessions have been stopped, Assemblies have been
stopped, many religious places have been broken, human beings have
been burntalive—all in the name of religion.

How old is fire in the human history? The earliest evidence related to
fire in human history has been 14 lakh years old in a place called
Chasowanja in Kenya where the earliest evidence, ash has been found.
When we human beings had fire we began cooking and there was
light, we could eat better, we could eat a variety of things and this was
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also a light against darkness. With the warmth of fire, we began
migrating to colder climates, and we spread across the continents. So
fire played a very important role in all these. Fire was essential and
life-giving and surely the early people never imagined thata day would
come when in the name of religion, we human beings would burn
each other, in the fire that we used 14 lakh years ago. So much
violence has passed before our eyes. There was a poet from Rajkot,
whose words I am translating from Gujarati to Hindi:

9 fe=g Mpet, 7 fhRedd, 9 gaedE Fadr, da) Widds o d
ESIRARETIN

Hfer Afere

Afer—aRsre RRemer 71 dfc form wrare &1

gRell 1], R dlel, #d diel $ Bl

fiig e RN A, R AT O @

ﬁﬁﬁ@ﬁmmﬁwwwﬁﬁ

fpadl & A APhAe 3R fhad! a1d 8 I | o o

BEGIECI

TS § ISl B g DUl T8 WWHR 2
et <81 oiR s ofer

AR TSH FADT Sl ol

TP T A A SN, 3199 8h BT B ofl

I DT ST @ ¥ AR, @ IRER A
RISTRY, ShHaR!, HEs b AR A
HRA—ERHA foreet™ arel, T 98 <21 d
ATEE 7 N ST, sE B 9 H

DY B AR T8l I 3BT e &l

There is a global recession today but there is one industry which is
continuously growing and that is the industry of weapons! We are
making something which is so destructive and that industry is
growing continuously. If weapons are used, they are used against
innocent people. If weapons are not used it is anyway a wasteful
expenditure. It has no meaning. It does not serve any purpose to make
weapons. We have been making more and more lethal weapons,
leading to more and more killing and there is now a climate of war.
You look at Iran, Iraq, Afghanistan, Palestine, Syria, Yemen, Saudi
Arabia, Israel... the entire world. The whole world seems to be going
through so much of pain and violence.

There was a person named Francis Bacon who lived about 400 years
ago. He gave us many things like the method of induction. He was a
very good geologist. He was a priest and he was also a fantastic
philosopher. Bacon said that the times of peace are better than the
"times of war' because he said that in the times of peace, children take
their parents to the graveyards and in the times of war it is the parents
who take their children to the graveyards. You can see the fear in the
eyes of the children in the war zones. There was a photographer who
wanted to shoot a picture of a girl and that girl thought that the
camera was a weapon. As soon as he wanted to shoot, she raised her
hands, with so much fear in the eyes. So this is a song which says —

A A 94 89 &Rl Bl S © Al g &Rl A< H Bt gy
QYR STeTel oidl fewdl @ Yax a wid | R i 81 89 U 3
A ©, B FHavd N 18 TS DR s I 2| st gw
AR, iat goltl, STal, Afedl, sRAT & 9™ I W 2 |
TP 1 ORES @ A | S & | 391 9¥Eal & 3R 3R 8 UHh
R 37T MY, a7 RTA6! 89 < Hed &, T I PIs AP el faxgal
2| IR B9 Wd 9 § & o 9 daR 89 78y axd § | i
YT & A1 WX, B4 ST B A9 UR | U7 fha=iT AR bR, 89+ 3704
AU Wi @] & | 8H 7T & b 519 dd 89 39 bRl A HUR
1 IS, Id Ib BHT OIAT I g9 BT YT ST AT, TFT < 4T
IRFA T |
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dBbN fer <

S AHRI 7 FHDT T 98
S ADRI 7 BB ASHAT I8
S ADRI A BHD! ST I8

3 ADRI A BB HATdT 98
IR B fAer <, oMl daR fier <

Y dT gTh MR 9RT | O TS

A AT SRS | ARRI H Y

Tl STl 3TelT U fasiel ost

ql 9811 T goold ®I of D &l

ar AgA =l Bl BT g3

ar 8T & Sl AR, IRl ddhiR ffer <
TPR 7 S 4l 9793 fear

APRI 7 U¥s, shecr fear

ICCNCNCH

g9 bRl A fReor, faadg=m
IR A SRl §9T o, 3 TN fer

A ABR Sl e o 38 IR W
R =7 <el faqel @t ard wel

T WBISil BT SR I, A1 el 1 99
Hell & TRAT H Wl &H

¢ & FID! Tl A TR BH

AN g SR IRAT 8H

HGH QU Fol, AT AdN Her &

g9 gfel @Y SR drer 8 o,

R BN HAerT gRed T8

AT 3O B R N L BH BN

3 TPRI § WR F T W

T, YR, ST § 77 <, 373l TR fAer ¢
S g1 BT d8R 91 <, 3ARAT TR AT <
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We wrote a beautiful Constitution. Our Constituent Assembly took
two years, 11 months and 18 days to write such a beautiful
Constitution. Its Preamble is so grand. This constitution holds all the
dreams of our martyrs, it holds the dreams of all those people who
fought for our independence.

We will be singing the last song and we will be learning it all together —

This song is our promise to ourselves, a commitment to ourselves and
a mission statement of our nation that this is the kind of nation we
want to make.

9 ART We the People

RTE 914, B9 81 89N, HiSTel g7 I8l
PIS A1 BICT, BIS g7 AT fAcld Tl Al
JATPHR AGDT S BT B, TR A1 Pl Izl

B9 ANT We the People
ISl & ofreal foyer, eTet =T 8 J’t

B9 oRT We the People

B BT Headdh Il & T el Jaf
9 oIRT We the People

AW BBl ST o AT =TI B TSl
BT 3, BIGl A §H, S A 81T Ja
STell H AT b A1, WIYTel A7 81 J&f
89 AN We the People

&9 BaT ST, €, STefd = 81T I8l
9 AN We the People

391 We the People

3T ol We the People
T We the People
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g ST/ We the People
MR We the People

3TTHT STl We the People
3T @ We the People
JET Sl We the People
3T AT We the People
We the People

Charul Bharwada and Vinay Mahajan
April4, 2015
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e YA Tcets v W foras ax dad € | afe anfife uofa &
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RIS R © b 84 a8 YHYT & (1Y ST AHY 99 JATHIT T
BT TAT HRAT AR | A BT AT I @ & folg a9 919 W)
FB FHI I IR T W AEIS BT © | AT ANT ST SR AT
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B UPIT I 3T B UK 8 fb] SH o HIT & SIdfh TAR Sia |
TP B THDS Al 2 | Ad: 374, T4 &H YHT B WY ol Uhfd &
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Y Tl 3R Figeridan

AU © | S8 ¥ 89 §B I&eR0 o dad © Jdife 3ias
JR—IR 394 AT BT QNI ® | Jal faer 9 Vfaeis e &
AT 8 b FeRI—g==1ae &3 & AfeRl & foY Us iR e 5 &1
S WHIC 3R 1 [T o7 3R HagqR Wl H SATGARIT a1
o7 | HETYRA BT Igall B! 3gdre Al 3fhar = & Hofl Hid B
NG § HRATAT AT | IR Rarsit smearfeasd wRom & w9l &
qTET AT & T ST o |

HEIBTA ST H D U R Bfa O f=si= Jw g M ford |

IRAT GO Bbid XA T Y3 IRIR F & e, Ay 8l
Al 921 I|[ET ST g4l g9 g 79 S Tarer= * H F S Ui goi
YT 9Tq AT |

AR favrad arEh <& ® | BR wifew, i, Jerue, aru a
w39 G Sfd o e W $9 A <@ o1 9adl ©
HE DT W ST HIUTRIS HGHTIT BT ST STRTAT S8Rl
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ARG AR YRA (Ha1 IHH AUTRIGA & ol el Plg
TOIT €1 T8 T |

ARG SIS T WSHIAT 87 3MMST 89 39 U9 WR IR &Y |
STt BT fear Siar 2 1 o 9161 § S wenRd fhar e 8 a1 o T
U AT W 93 © | AR UR $AM 2T 3R UH 81 Fraar
2 | DI =rEal © fo ST 9 fie Sy, gaad fod sig?

3 3meHl, S 9 &g B 8 9 gem, 7 R 7 95 | 98 %
SO BT & S 9T fohedl SroaRter & i 9iTar ® | O 9=l o
AT 8 O S bl udT BT & b SHBT g T 8, SHBT FUS T
2| 98 O UdheH Mwrg ear g |

ORI TpR BT R7er 9 31 <) S S YR BT afeded 81T |

— I, <ur wifid
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ST B9 U d faewyol ardraRer § Si 98 8 | IS FHeRaS
I3 TR BH ST8T U 3R USTd § AUeTd g1 & FHER Herd & ar
T 3R fEaRTe & Hell Bis B UaT 3R fauet d de—zirs gaced us+
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AR 8 BT 7 |
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AU S B FAER H FUS DI 7 T8l I | Ay H Y o
FYETT DI Tl BT ST 8 SR SATfT DT AT BT AR I737 STl 2 |
T &9 MR FaeR H DI Thdl ARG Y I YT oI d
AN P TR GEags e S |

il gd e & A Bl fewr 21 fawg gd 1 agda {gEey Bl
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U GaRa ARSIE & i8N U 8 BM & folg §Hhes 8ld & |
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AT AT Ha Ao |

3 B4 =1 b 89 U IR FeHIa daily, 9g4d ¥ foid aiiR
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— S <ur wifd
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